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he added, “He was, I say with conviction, the most brilliant person on
our staff, at once sensitive and energetic.” Barr was very evidently, as
he said, “profoundly angry . .. and alarmed about its [McAndrew's
departure] effect on the morale of the staff.” But by that time it was
too late to repair the damage. McAndrew had left the Museum.

So had Nelson Rockefeller. He had gone to Washington to assume
the post of Coordinator of the Office of Inter-American Affairs, a
brand-new bureau created in the summer of 1940 when the war in
Europe was about nine months old. Most Americans believed by then
that it would be only a matter of time before their country would be
a great deal more than wmiwrnnpz% involved. Belgium and the Nether-
lands had fallen like skittles before the German blitzkrieg, and the
“saturation bombing” of Rotterdam was a horror never before wit-
nessed by man and a foretaste of a new, all-involving brand of warfare.
In May the British, the French, and the Americans held their breath
while more than 850 boats of every size and description evacuated 338.-
ooo British and French troops from the harbor of Dunkirk, and their
hearts sank when the French Army collapsed in June and Maréchal
Pétain presently became the head of a puppet government in Vichy.

Rockefeller’s appointment by President Roosevelt as a “dollar-a-year
man” was, according to an Associated Press wire story of August 17,
“o counter the Fascist influence in Latin America.” Rockefeller’s
qualifications for the job were described as his experience as a director
of the Creole Petroleum Corporation, which had its headquarters in
Venezuela, the fact that he had “set the Creole company into co-
operation with the Government of Venezuela in m:%g(.,m:m.mm:omao?
health and mm:ﬁ»_ social conditions,” and that he had built a hotel in
Caracas as “a test tube to show the value of Latin America as a land of
profitable North American investment.” For the moment, in any case,
he had no intention of giving up the presidency of the Museum, and
the AP story pointed out that “he has sponsored shows of Latin
American art in New York. . . . A Mexican exhibition is there now.”

Up to that time the Museum had held just one important Latin
American show—works by Diego Rivera—though paintings by Rivera,
Siqueiros, Orozco (of Mexico), and Portinari (of Brazil) had been
included in the show with which the new building was opened, and
works by some of them had been shown earlier at the Museum. The
Mexican exhibition, whose full name was Twenty Centuries of Mexi-
can Art, was in the Museum partly as the result of McAndrew's doing.
During the summer of 1040 before he left the Museum, he had gone to
Mexico for a vacation. An exhibitic  f ?.m-Oc_cEEm: Mexican art

Musical Chairs and Other W ar Games

223

had been Hunnwﬂ.ma for the Jeu de Paume in Paris, but the war had
started before it was shipped and the show, of course, was canceled.
Certainly no one was sending valuable works of art to Europe at that
time. Neither were valuable works of art being committed to ships
which might be m._nw& off by the torpedoes of German submarines,
and so an exhibition of Brancusi sculpture which had been scheduled
for the Museum of Modern Art had also been canceled. McAndrew
got wind of the Mexican show from Diego Rivera, at whose house ina
suburb of Mexico City he had seen wroﬂomgwrm of what had been as-
sembled. When he got back to New York he suggested to Barr that
what had been assembled for the Jeu de Paume would make an inter-
esting show for the Museum. Barr in turn told Nelson Rockefeller, who
found it much to his taste and certainly in keeping with his official ef-
forts on behalf of “hemisphere solidarity.” As a resule Rockefeller
went to Mexico City, taking Dick Abbott with him, and, as McAndrew
says, “‘saw not as much of Rivera and Dr. Medioni [who had helped to
assemble the material] as of President Cardenas.” The show “grew and
grew with Cardenas’ blessing (he and Nelson hit it off notably), and
soon a huge show, many times bigger than the original, was promised
by the Mexican mcqngamsﬁ.:

At Barr’s insistence, McAndrew went back to Mexico City. Mc-
Andrew says, “There was really nothing for me to do, though the
real reason was that Alfred feared Abbott would make enemies, and
furthermore 1 knew Spanish.” Barr’s fears had not been baseless, for,
as McAndrew later learned, “Miguel Covarrubias had wired the Mu-
seurn that Dick must be recalled at once; Miguel said he could not be
responsible for his life.”

The exhibition when it arrived filled the entire Museum. More than
5,000 pieces were shipped to the Museum from Mexico, and in addition
more than 100 objects were borrowed for the show from the New
York Museum of Natural History. The Mexican treasures were packed
in three freight cars and guarded by Mexican soldiers to the Texas
border. From there two Texas cowboys rode the roof of the train all
the way to New York, a gesture which suggests the publicity she-
nanigans of Sarah Newmeyer. McAndrew was in charge of installing
the exhibition, which consisted not only of wR-OoEBEua sculpture
but of colonial vm._:mamm and sculpture, folk art, and work by current
artists. The catalogue was printed in both English and Spanish (partly
paid for by the Mexican government and partly by the Museum);
Monroe Wheeler went to Mexico to supervise its production.

“I¢ was the last time the entire Museum was devoted to a single




Good Old Modern
show,” . 224 Musical Chairs and Other W ar Games
Bﬁ,rmﬁ m@%ﬂﬂ%ﬁ% wmmwm. We even used the garden as a Mexican
S e w the folk art ﬂ.rmaa.: mem:m:m it was, moreover
S i mrw gm es of the nE,.D:BH kind of morale that made ﬂrm

e o Gmwmmﬂ: o) maucmﬁum to those who worked there.,
ol oyt :Hrm: running on morale rather than on system,”
'y e Zmﬂ.z.mw Em. morale was rterrific, George Valliant of E,m

il e L istory helped us and he would work all night
e s M Hﬁwu the place who wouldn’t have cut off her _Qnm
a sandwich and zip ﬂﬂn%ﬂmmw m”.ﬁ.wowﬂ. Mﬁnmwmhmonn: g
L k. e days the young peo
n_._ww éH\MMMMMMMoW n:M floors for nothing because M,\n émEW _”MHM\MMM:MM

oy ondert _ﬂa onderful place,’ and we'd have to turn them dow

n:ﬁw rand nmu..hma owﬂ of my department came in as volunteers. We we .

he social ai._mn M_.nmnmm we were right where you got off the &8

var AM\E._.: N n n: ngs got too bad for Alfred he used > .a-

w_r to come in
Five mont

B R e e e
) = & i

m,,:‘m, W_Hﬂnwnoﬂn Mnm..mwa and President of the gohwm:wwo“ Hmwﬁwmmhowmwﬁﬂ;

= mo.w nram MNM hrn same time he established “The H:Hm?\mgnaﬂum
e Haqﬁvﬁ mmmm of works of art in Latin American countrie
e SR el e Cubt il i, o
et = e als of South America,
monmﬁomww M_Wﬁ_w\w_w::_nmm and sculptures for the ?Ewn:ﬁ,w Hwo.w_ﬂanw
e e g}:ﬁnun was &mnﬂ.& by the board to nﬂu_nnm. WOnwn-
- L mﬁ ﬁ.:w sﬁs.m then thirty-six, had been a trustee for :
S zwn &Qmm. w:nnnmw.ﬂ. as we have seen, was the Film HM
:mrnlm statement mm_.n_j__mmﬂ “vmhnnﬂnwmn _..: .n:n Film Library,” his wzw-
et s b articipate increasingly i
e MM:%M.MM_MHMHMG.:M\:_@.“ He was not President for _mo__w\.m:mhﬁwwo

A mr”ﬂcwmm s noﬁ.o:n_ in the Air Force (he éor:m u _M
e 0k rn mmw Services, General Donovan’s Eﬂm:?mﬂn
Trias ﬁm,_ en E._ﬁ. assumed the job of President of the -

e at of Chairman of the Board ol
Clark’s right-hand man was John (“Dick” :

n_wqﬁma to the position of Executive Dir e

missed, and his career was a futile one and o

n_..n.zcmmﬁa. Goodyear, it is said, enh

S0 1t was not until after Good ,

Museum over to Nelson Roc

that Abbott came into his ow

22§
in Wall Street he was regarded as a “money man” and a mnmnanm_
ator, and so he was named the Executive Director, whose function
Museum’s daily operatons running smoothly and its
o was also supposed to be the calm center
ark liked him and trusted him
“35 a sort of son,” his influ-
me—a time,

oper
was to keep the
purse plump. It was he wh
in 2 storm of temperaments, and as Cl
and looked upon him, it is repeatedly said,
ence in the Museum was exceedingly important for a ti
indeed, of troubles. Henry Allen Moe, the director of the Guggen-

heim Foundation, who became a trustee of the Museum at the behest

of his good friend Clark (and has been an important figure in the Mu-

seum’s councils for many years), remembers Abbott as “a most useful

fellow,” and says, “He was a good enough administrator, and he was
so sensitive to the winds of change that he was a good listening device
for all the board members.”

It is likely that it was because he was known to the staff as a “listen-

ing device” that he was so heartily disliked and distrusted by so many
of them. “He treated the staff terribly,” one says, and another: “I used
to lie awake nights worrying about him. He was the menace of the
Museum. Am I the only one who thought of him as a Hitler? He was
the very opposite of Monroe [Wheeler]. You always felt this very
scheming thing going on. You never knew what he was up to, and he
had a habit of insisting that you write 2 memorandum to him, and he _
would never answer a single memorandum except by telephone, and
then 1f you would quote him, he’d say he never said that. It suited his
purposes, and he never put anything in writing, so you couldn’t prove
it. Tt was a very slippery period indeed.” These statements were made
by two of the Museum’s most devoted and efficient staff members, an
associate curator and the director of a department, Dorothy Miller and
Flodie Courter. Eliza Parkinson recalls Abbortt as not so much devious
as dull. “Abbott just wasn’t very bright,” she says, “and you had to be
bright in that company.” Jimmy Ernst, who saw him with the eye of

a perceptive office boy, says, “1 thought he was very slick, and there

was something aggressive about him born out of a measure of ig-

norance. Iris was the intellect in that thing.”

Iris Barry (Mus. Abbott) was not only the intellect of the family,

she was also the one their colleagues enjoyed and respected. “Everyone

liked Iris and didn’t like Dick,” Allen Porter said, and George Amberg,

who was willing to give Abbott his due as an administrator, said, “He

was no match for Iris, T dare say. Nobody was.”

Abbott’s importance in the history of the Museum is slight except as

a cat's-paw for wiser and better-intentioned persons than himself.
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